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Manas 13.1

CyuacHas 0esapyckasi KyJbTypa: MOUIYK HOBail MATPBINBI I *KbINIE Nacas Haubli? (4.1)

IIaTnina, 3 kacrpbrynika 15.00-16.30

Mapsparap: Irap badkoy

Panel 13.1

Contemporary Belarusian Culture: Search for a New Matrix or a Life after Nation? (p.1)

Friday, October 3rd, 15.00 — 16.30

Moderator: Ihar Babkou

Bamsuamin Axkynosiu | bemapycs | bemapycki kaneritom Hezanexnas kynbTypa
benapyci: yBoa3iHbI ¥ ABICKYpC
Valiantsin Akudovich | Belarus | Belarusian Collegium
(Valiancin Akudovic) Independent Belarusian Culture:
Introduction to Discourse
Makcim XK6aHkoy benapycs | benapycki kaneriiom, «Tanaka HyBO» SIK 10CbBEJL
KaHJbIaT dinacopekix KpBI3icHAl camaiPHThI(iKaIbIi
Maxim Zhbankov Belarus | maByk
(Maksim Zbankoti) “Talaka Nouveau”: Old New
Belarusian Collegium, Strategies of Belarusian
PhD in Philosophy Creativity
Anppoit Pacincki benapyce | benapycki kaneritom, Ctpatarii KyabTYpHILIKIX
JAKTAPaHT BbIOyXay: IITO HaM padillb
Andrei Rasinski Belarus
(Andrej Rasinski) Belarusian Collegium, Strategies of Cultural
PhD student Explosions: What Should We
Do?
IMansas 13.2

IIpa6iema cTBapIHHS KATAJIOTY pInp33eHTaThIyHbIX TBOpay bemapyci XX-XXI crer. (4.1)




IIaTHina, 3 kacrperynika 17.00 -19.00

Mapsparap: Jligzia MixeeBa

Panel 13.2

The Problem of Creation of Catalogue of Representative Works of Belarusian Art of the

20th — 21st Centuries (p.1)

Friday, October 3rd, 17.00 — 19.00
Moderator: Lidzija Michiejeva

Bonbra Pamanasa benapyce | LipHTp eypamneiickix PainTapnpaTansis ricropsri
JlacieaBaHHsAY, Oenmapyckara macTanTBa XX
Olga Ramanava Belarus | xkannmeigar ginanariyHbix | CTaroi3s: “‘HalbITHAIbHBI
(Volha Ramanava) HaBYK KaHOH~ VS ‘‘karajor
PANP3I3EHTATBIYHBIX TBOpAY™
Centre for European
Studies, PhD in Peuntepnperanus uctopuu
Philology 6enopycckoro uckyccrsa XX
BeKa: «HanmoHanbHbI KAHOH
vs «Karanor
penpe3eHTaTUBHBIX
MpOU3BeACHUNA"
Reinterpretation of Belarusian
Art History of the 20th Century:
“The National Canon” vs “The
Catalogue of Representative
Works of Art”
Anpapoait MackBiH [Tonpmrya | Bapmaycki yHiBepeiTaT, | “HanbistHaabHBI KaHOH i
JOKTap (hijanariaHbIx “KaTajnor pampI3eHTAThIYHBIX
Andriej Moskwin Poland HaBYK TBOpay”: 1a MacTaHOYKI
IBITaHHS
University of Warsaw,
Dr. hab. in Philology "HannoHambHbINH KaHOH" 1
"KaTajor penpe3eHTaTUBHBIX
MIPOU3BEJICHUN": K TOCTAaHOBKE
BOIpoOCca
“National Cultural Canon” and
“List of the Most
Representative Pieces of Art™:
Theoretical Aspect
J3mitperit [Tnake [IBeustsa | [IIBenckae paapié JIpIcKycCisi Ipa CTBapIHHE
JiTapaTypHara KaHOHa: IBEJCKI
Dmitri Plax Sweden | Swedish Radio JocBe]
Discussion on Creation of the
Literary Canon: The Swedish
Experience
VYabesaHa Bepbina benapyce | benapycki n13sp:xayHbl KammnpamicHbl 3MecT 1
VHIBEPCITAT, KaHbIAAT CTPYKTypa KHiri “BsiHok” M.
Ulyana Veryna Belarus | ¢inanariynpix HaByK barnanosiua six

(Uljana Vieryna)

Belarusian State
University, PhD in

PATIPA3EHTATHIYHBIS MPBIKMETHI
KynbTypsl 1910-x 1T. 1
nocrcasenkail benapyci




Philology

The Compromise Content and
Structure of the Book “Vianok”
by M.Bahdanovic as
Representative Signs of Culture
of the 1910s and the Post-Soviet
Belarus

Haramns Aradonasa

Natallia Ahafonava

bemapyce

Belarus

Hanpisgaanenas akaadmis

HaByk bemnapyci,
KaHJIbIIaT
MacTalTBa3HayCTBA

Belarusian National
Academy of Sciences,
PhD in Arts Sciences

Karanor panpa3eHTaTbIyHBIX
TBOpay: anbop dinpmay

Representational Catalogue:
Selecting Movies

ITandas 13.3

CyuacHasi 6ejiapyckasi KyJIbTypa: MOIIYK HOBAail MAaTPBINbI i *KbINIE macas Haubli? (4.2)
Cyo0ora, 4 kacTpbiunika 09.00 -10.30
Magsparap: Makcim 2Koankoy

Panel 13.3

Contemporary Belarusian Culture: Search for a New Matrix or a Life after Nation? (p.2)
Saturday, October 4th, 09.00 — 10.30

Moderator: Maksim Zbankoii

Mixan benapycs | benapycki caro3 Sk raTa 6ausblia 3HYTPbI
AHeMnazapIcTay JpI3aiiHepay, Marictp
How It Is Seen from the Inside
Michal Belarus | Belarusian Union of
Anempadystau Designers, MA
(Michal
Aniempadystatl)
Ina HaniBaiika benapycs | benapycki n3spxkayHbl “Pacuspymanas
VHIBEpCITAT, KaHAbIAAT IIPHTBIYHACIL: PO
Ina Nalivaika Belarus | ¢imacodckix HaByK MITOA3EHHBIX MPAKTHIK Y
(Ina Nalivajka) (bapmaBaHHi KyJIbTypHai
Belarusian State IIPHTBIYHACIT
University, PhD
"PaccessHHast MACHTUYHOCTD':
pOJIb MOBCETHEBHBIX IPAKTUK B
(hopMUpOBaHUY KYJIbTYPHOU
UJACHTUYHOCTH.
“Dispersed Identity”: The Role
of Everyday Practices in
Forming the Cultural Identity
Ina Payr [Tonpmrya | [Tonbckae Tanebauanne, | "Moii Beibap 2003-2013"
MaricTp
Inna Reut My Choice 2003-2013
Poland Polish Television, MA
Tamsaa Coamxo benapych | Hesanexns! qacnenusik, | “TIpakThiki HA3TOIBI:

MaricTp

acabuiBacli 6enapyckara




Tatsiana Siatsko
(Taéciana Siacko)

Belarus

Independent researcher,
MA

HeadirprifHara MacTairTBa

"[IpakTuku Hecornacus':
0c00eHHOCTH OeapycKoro
HEO(PHIMATFHOTO UCKYCCTBA

“Methods of Disagreement”:
Special Aspects of Belarusian
Unofficial Art

IMawdas 13.4

IIpa6aema cTBapIHHSA KaTAJOry p3np33eHTaThIyHBIX TBOpay benapyci XX-XXI crer. (4.2)
Cyb6ora, 4 xactpsrunika 11.00 -13.00
Mamsparap: Maprapsita Kop3yn

Panel 13.4

The Problem of Creation of Catalogue of Representative Works of Belarusian Art of the

20th — 21st Centuries (p.2)

Saturday, October 4th, 11.00 — 13.00
Moderator: Marharyta Korzun

Arop Cypcki benapycs | TaBapbicTBa Oenapyckail | [IpbIHIBINEBI BBIOApY
_ LLIKOJIBI, MaTiCTp PAIIPI3EHTATBIYHBIX TBOPAY
Yahor Sursk! Belarus . . Oenmapyckara MacraiTBa
(Jahor Surski) Society of Belarusian Hnaxary
School, MA
Principles of Selecting
Representative Works of
Belarusian Poster Art
[TaBen BaiiHinki benapycs | benapycki HanpisiHanbHbl | «Ctpacui» ["aniast I'apaBoit, sk
TAXHIYHBI YHIBEPCITAT, MPBIKJIAJ PANpP3I3EHTaThIyHATa
Pavel Voinitski Belarus | kanmgbimat TBOPY ¥ OemapyckiM MacTaiTBe
(Paviel Vajnicki) MacTalTBa3HayCTBa 1990-x rr.
Belarusian State “The Passions” by Halina
Technical University, Haravaja as an Example of
PhD in Arts Sciences Representative Artwork in the
1990s’ Belarusian Art
CesTiana benapycsh | benapycki a3spxayHbl baner “Kpyrasepus” A.
Ymanoyckas VHIBEPCTITAT KyAbTYphl 1 | 3anérHeBa ¥ mactaHoyisl FO.
Belarus MacTalrTBay, MaricTp Uypko-Y. IBaHOBA K MPBIKIIA]T

Svetlana Ulanovskaya
(Sviatlana
Ulanotskaja)

Belarusian State
University of Culture and
Arts, MA

paIpI3eHTaThIyHAra TBOpa y
xapaarpadiyHbIM MacTaITBe
benapyci 1990-x ranoy

Ballet “Krugaverts” by O.
Zaletnev Directed by Yu.
Churko-V. lvanov as an
Example of Representative
Work in Belarusian
Choreography of the 1990s

I'anna bapsenasa

benapych

L>HTp nacienaBaHHIY

Cipnarpadis FOpsis [lickyna




Oenapyckai KyJabTyphl,

SAK OPBIKJIag

Hanna Barvenava Belarus | MoBbI i stiTapaTyphI paMpaI3eHTaThIyHAara TBOpY ¥
(Hanna Barvienava) Harnpisnansnait Akagpmii | 6emapyckim Mactanrse 1990-x
HaByk benapyci, rajgoy
KaHAbIaaT
MacTalTBa3HayCTBa Scenography of Yury Piskun as
an Example of Representative
Centre for Belarusian Works of the Belarusian Art of
Culture, Language and the 1990s
Literature Research,
Belarusian National
Academy of Sciences,
PhD in Arts Sciences
Anena 3markaBiq benapycs | benapyckas q3spxaynas | Beiznausnue
aKaJdPMis MacTalTBay, paIIpA3EHTaThIyHAara TBOpa
Elena Zlatkovich Belarus | marictp oenapyckara JIIIM Ha

(Aliena Zlatkavic)

Belarusian State
Academy of Arts, MA

npbIKiIaa3e ad'ekTa «Y3abIX»
(1984) Bonbri Ca3bikiHa

Determination of
Representative Works of the
Belarusian Arts and Crafts
through the Example of the
“Sigh” Object (1984) by Voiha
Sazykina

ITandas 13.5

CyuacHas fejapyckasi KyJbTypa: NOUIYK HOBAil MATPbIIbI Ii KbIIE Macas HAUbIi? (4.3)
Cyb0ora, 4 kactpbiunika 15.00 — 16.30
Mapmaparap: Makcim JKoankoy

Panel 13.5

Contemporary Belarusian Culture: Search for a New Matrix or a Life after Nation? (p.3)
Saturday, October 4th, 15.00 — 16.30

Moderator: Maksim Zbankoti

Jlinzis MixeeBa benapycs | LpHTp eypaneiickix PanpazeHTaripli carpisiibHai
JlaciieJaBaHHAY, MaricTp | TpayMsl ¥ Oenapyckait
Lidia Mikheeva Belarus mitapatypbl 2000-x
(Lidzija Michiejeva) Centre for European
Studies, MA PenpesenTarus conuanbHOM
TPaBMBI B OCJIOPYCCKOM
mutepatype 2000-x
Representation of Social
Trauma in Belarusian Literature
of the 2000s
Ansixcannp CapHa benapycs | benapycki a3sipxayHel UsmmisiHAT CBETY Ma XaKero:

VHIBEpPCITAT, KAaHIBIAAT

nacJst oprii




Aliaksandr Sarna

¢imacodckix HaByK

Belarus YeMmHrOHAT MUPA 110 XOKKEIO B
Belarusian State MHUHCKe: [ToCjIe OprHn
University, PhD
ITHF World Championship in
Minsk: After the Orgy
Apnact Maxin benapycs | “BedbMro3sik AMepbIKaHCKis OIT-TIPaKTHIKI ¥
[abmnimbar” ayTapblTapHbIM IpaMaJicTBE (Ha
Arnest Mahin_ Belarus . o npeikiase Pacry6uiki
(Arnest Machin) “WebMusic Publishing” Benapych)
Py
AMepHKaHCKHUE OUT-TIPAKTUKU B
aBTOpPUTAPHOM 001IecTBE (Ha
npumepe PecryOnnku
benapycp)
American Beat-Practices in an
Authoritarian Society (through
the Example of Belarus)
IBan Jlbictok benapycs | I'A “Jlorac” Pycob cynpaup Pacii:
calpblUIariYHbIX HABYK YCXOIHECIABIHCKAas My3bIYHAas
lvan Lysiuk Belarus . CIIPHA 1 YKpaiHCKI KPhI3ic
“Logos”, PhD in
Sociology Pyce nporus Poccun:
BOCTOYHOCJaBSHCKas
HEOs3bIYECKast MY3bIKaJIbHAs
CLIEHA U YKPaUHCKHUI KpU3UC
Rus’ against Russia: Eastern
Slavic Neo-Pagan Music Scene
and the Ukrainian Crisis
IMansab 13.6
MeHe:KMEeHT y Cy4acHbIX KyJIbTYPHBIX MIPAaeKTaX
Hsipzeas, S kacrpberunika 10.00 -12.00
Mamsparap: Arop Cypcki
Panel 13.6
Management in Contemporary Cultural Projects
Sunday, October 5th, 10.00 — 12.00
Moderator: Jahor Surski
Maprapsita Kopzyn benapycs | benapyckas a3dpxayHas | MEeHEIKMEHT ToaTPaIbHbBIX
aKaJPMis MacTaITBay, npaekTay y passiii Popyma
Margarita Korzoun Belarus | marictp BYJIIYHBIX TIATpay

(Marharyta Korzun)

Belarusian Academy of
Arts, MA

MeHeKMEHT TeaTpalIbHbIX
IIPOEKTOB B pazBuTHH Popyma
YJIIMYHBIX T€ATPOB




Theatrical Projects Management
in the Development of the
Street Theatres Forum

Haramns I'ypsiHuyk

Natallia Hurynchuk
(Natallia Huryncuk)

benapych

Belarus

“I'pbIH pyM”, Marictp

“Green Room”, MA

TaxHanorii apT-MeHeHKMEHTA
Ha MPBIKIIA/I3¢ MaaaBa-
MapKaBara aHcamuJIlo y ropajse
Hscaix

Technologies of Art
Management through the
Example of Palace and Park
Ensemble in the City of Niasviz

Anena Bepamraarina

Alena Verashchahina
(Aliena Vieras¢ahina)

benapych

Belarus

“Eypabenapycp”

“EuroBelarus”

MeHeKMEHT y Cy4acHBIX
MYJIbLIIMEIBIHHBIX KYJIbTypa-
aayKalbliHbIX [HTIpHAT-
IIpaeKTax Ha MpbIKIaa3e
BiJ[PAIpaeKTay KaHCOPLBIIOMA
“Eypabenapycp”

MeHeKMEHT B COBPEMEHHBIX
MYJIbTUMEAUNHBIX KYJIbTYpPHO-
oOpa3oBatenbHbIX MHTEpHET-
IIPOEKTaxX Ha IIpUMepe
BUJICONIPOEKTOB KOHCOPLIUYMA
«EBpobenapycb»

Management in Contemporary
Cultural and Educational
Multimedia Internet Projects:
the Case of Video Projects
Implemented at the Consortium
“EuroBelarus”

AHTOH /[31H3pIITAiiH

Anton Dinerstein
(Anton DzinerStejn)

benapych

Belarus

VHiBepcitaT THHACI,
Marictp

University of Tennessee,
MA

CauplsIKynpTypHBI paekT "We
are Belarus — Pazam M1
benapycs"

ConunoKynbTypHBIA TPOEKT
"We are Belarus — Bmecrte MbI
benapycp"

Socio-Cultural Project “We Are
Belarus”

VYnanzimip [Namak

Uladzimir Halak

benapych

Belarus

L>HTp cyyacHbIX
MacTalTBay, Marictp

Centre of Contemporary
Arts, MA

AcabmiBaciii MEHEKMEHTY
(ecThIBanAY BYNIYHBIX TIATpay
(ma mperknaaze [lepmrara 1

Hpyrora Minckara ¢popymy
BYJIIYHBIX TaTpay)

Features of Street Theatre
Festivals Management (through
the Example of the First and the




Second Minsk Street Theatre
Forums)




