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CYITOAKA “AHA-TPbI-EH”: A IBITAHH S
AKIBIAHI3MY ¥ AITAPATYPHI I MACTALITBE

AZAM IIOCTAK

AHamayuisi: Y apThIKy/e pasrisjaela TBopyacb CyNnoJKi JiTapaTapay
“SIHa-TpbI-H”, MpaZicTayHIKOY XBaJi JliTapaTypHara akbIsiHi3My csp3/3iHbI
2000-x. IlpacouyBarola aJiMeTHbIS PBICHI JiiTapaTypHara nepdopMaHCy
i apT-ab’ekTa, y3aeMayIJbIBbI JliTapaTypHara i BidyasibHara ckJagHikay y
TBOpYACLi MaJafblX ayTapay, 3CTIThIYHbIA CYBs3i i afiMeTHACb “SHA-TPhI-
éHayuay” y napayHaHHi 3 pyxam “bBym-Bam-JliT”.

Kiawuaswla c108bl: akLbIsHICIIKae MacTalTBa, akTyallbHae MacTalTBa,
JiTapatypHsl neppopmanc, “SIHa-TpbI-EH".

“JANA-TRY-JON” (“SHE-THREE-HE”) ART GROUP:
TO THE QUESTION OF ACTIONISM IN LITERATURE
AND ART

Abstract: The article is devoted to “Jana-Try-Jon” (literal translation “She-
Three-He”) art group, the representatives of the literary actionism wave in the
middle 2000s. The distinctive features of literary performance and art object,
the mutual influence of literary and visual components in the works of young
artists, the aesthetic connections and contrast of “Jana-Try-Jon” activists can
be traced as compared to the “Boom-Bam-Lit” community.

Keywords: Action in Art, Actual Art, Literary Performance, “Jana-Try-Jon”
(“She-Three-He").
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JliTapatypa 3’saBinacs “pyxaBikoM” y 6es1apycKiM aBaHTrapAHbIM MacTal[T-
Be cApaA3iHbl 1990-x. Taki NyHKT IJieJpKaHHS, Y IpblBaTHACL, NaJ34J10Lb
Bansuuin Akynosiy, 3minep Bimuéy (AxkymoBiu, 2004: 47; Bimuéy, 2008:
20). IcHyro1b T3KCTHI AJ151 YbITaHHS (3poKaBara yclpblHALLA) | TOKCTHI 18
ny6JIiYHBIX BBICTYNAY, KIS MOTYLb Nepapajxalla ¥ aKkLbll0. AKp3CJIeHbIM
3bIXO/HBIM NYHKTaM 6eJslapycKara JliTapaTypHara akLbIsIHI3My cTaycsl pyx
“bym-bam-JliT", ski 3’aBiyca § capaazine 1990-x. Bagombisa neppopmMaHchl
“oymbamiitayuay” (3miuep Bimnéy, Biktap Kbi6yab i iHmt). [Ipbl raThiM
aKLbIAHI3M y Bi3yaJbHbIX MacTalTBax Npasayisaycs ¥ TBopyacli alubIHHbIX
MacTaKoy navyblHawybl 3 KaHua 1980-x, npa wto ag3Havyae Kanspbeia bes-
MmarnepHbix (beamanepsbix, 2006).!

JliTapaTypHbl aKLbIAHI3M, IepayciM JiTapaTypHbl Nep$opMaHC, He HO-
Bas 3'siBa ¥ CyCBeTHBIM MacTalTBe. Jla Jliky BAOMBIX eypaneickix nastay-
nepdopMepay agHociuua itanbsHcki aytap Hikana ®panmxkoni (Nicola
Frangione), siki 4bITae Bepiubl Ha GoHe Bif3aapTy. AHOM 3 MaHyMeHTaJlb-
Hbix npal H. @pasmxkoHi cranaca “llaaTeiyHasg akiipis”, maka3aHas Haj-
yac MixkHaposiHara ¢ecTbiBasito apT-iepdopmancy “HaBinki” § MiHcky ¥
2006 rogze (ri1. Navinki, 2006: 17).

Cynonika “fAHa-Tpbi-éH” cTaja HAacTynHbIM mnacasd “Bym-bam-Jlit” arta-
naM y pasBiuli 6esiapyckara akiblsiHiciikara Macrtayrtsa. [lepagymo-
Ball y3HIKHEHHS CYIOJIKI CTaycsi BbII3HBI BBICTYNl HEKATOPbIX 3 OYAYYbIX
yanbuoy “AHa-Tpel-éH”. 15 miorara 2006 roja Masnajblx JiTapatapay 3
Mincka - Bosbry ParaByto, IOpacsa JleHckara, Agama lllocraka - 3anpacii
BBICTYNiLb TepajJ, HaBy4ydHIaMi bapeicajckara nejakanelxa. BbicTyn
ajipo3HiBayca aj TpaAbllbliiHara “3evikaaza “agiyviésHaza” vblmaHHS
gepublkay’, mepayTBapbiyca ‘Y cgoeacabaisae cysHiuHae imnpasizaybliiHae
gidosiwua” (AHa-TpeI-éH, 2010: 13).

Kani kanekTblyHbIA nmepdopMaHchl “OyMbamiiTayuay” ObLIi LaJKaMm
Bi3yasiizaBaHbIMi i Hemacp3/Ha He ObLJi 3BsI3aHbISA 3 TIKCTAMIi, TBOpYACIb
“sSHa-Tpbl-éHay1ay” Halepill 6bly1a 3BsI3aHA 3 KAaJIEKThIYHbIMJIiITApaTypPHBIM
nepdopmancam. [leppopmancel “AHa-Tphl-éH” rpyHTaBasicd Ha acHOBe
TIKCTAY Yasblioy cymnoJiki. JliTapaTypHbisd nepdopMaHChl rpymnaBajics ¥y
KaJIeKTbIYHbIA Nparpamsbl, i ¥ raTelM 6bla aZMeTHaclb TBOpYacLi “sHa-
TpbI-éHay1ay”.

Y akTbiyHai paze “AHa-TpbI-éH” npaicHaBasia 3 2005 na 2008 rof. Ckaaz
“SIHa-TpbI-éHA” He 6bIy MacTassHHbIM. CA4aTKY § CYNMoJKy yBaxoA3iai Bosb-
ra Parasas, IOpace Jlencki, Agam llloctak i Bacisb [layniniv. ¥ 2007 roase
3 cynoJiki BbixoAgiub B. [layainiv i yBaxoaziup l0sis 3a6soukas. Y3poct

! Mepbl Genapycki neppopmaHc Macrakoy Irapa Kawkypasivya i Jirogminel Pycaaii, na-
KazaHbl ¥ Bine6cky ¥ 1988 roase, npricBeuannl 110-roaaswo 3 aHsA HapoxasiHay Kasimipa
MasneBiva.
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NACTasiHHBIX y/3eJIbHiKay Ha MOMaHT CTBap3HHA cynoJki - 20-22 rappl.
HasBa cymnosiki Hapagzsijsaca najyac npblBaTHAll pa3MOBBI i HaJseXblllb
MacTalnTBasHayibl Asnine Kymnsaposai. Adna “Ana” (Boavea) i mper “En”
(FOpacw, Adam i Bacinw)” (Ana-Tpbi-€H, 2010: 14).

Jns TBopuacui “AHa-TphI-€éH” 66110 XapaKTapHae AByxMoye: B. ParaBas
nicaJsia Bepliibl Ma-pPycKy, iHIIbIA VA3ebHIKI - epaBaXkHa na-6esapycky. Jla
NpbIKJIa/Y, TAMA JBYX- i moJiMoyHacui ¥3abiManacs ¥ nakase “Cypgamnepa-
KJ1aJ, MeTpo”: “yce nepcaHadxcbl CMAaHo8AYYA 2AYXAHAMbBIMI, MAK [ He 3HAXO-
03aYyb napasymeHHs’, pa3Mayisitoubl xactami (AHa-TpbI-€éH, 2010: 35).

JcTaThlyHA TBOpYacub “fAHa-Tpbl-éH” Oblaa 6Ji3kas Ja TBopuacii
npajacTtayHikoy “Bym-6am-mit”. [la akubiii “AHa-Tpbl-éH” HeKasbKi pa3oy
Janydaycs npajacrayHik “bBym-Bam-Jlit” Aneck TypoBiy, siki, y npbIBaTHacIj,
6e3 mansipagkaHHs 3713431y akubito “A. llloctak a llocrail” (decThiBasib
“Unreal Student Art”, Minck, 2009 rog). ¥ B. XKbi6ynsa (capaasina 2000-
X) ObLIA /19 CTBapblllb cyMecHbI 3 “fIHa-TpbI-éH” GuaMI-M06 “AVKIbIEH
pbidMay” mobau 3 aJjHOW 3 p3AAKIbIM, A3e ayTap HpamnaHoyBay mnpaja-
Balb pbIQMbI ¥ JanaMory MajaJblM MasTaM; O6bly CTBOpPAHbI NPaNC-JicT 3
KowtaMi peidmay na y3poyHi ix ckyiaganacui. baiskiMm fa igai B. WKe16yns
661y “AHTBIKaMepLbIiHbI MaHipecT” “AHa-TpbI-EH".

HekaTopsiss mnpbiHUbINBL “fAHA-TpbI-€H” MpasBilica mnacas pacnaay
cymnoJiki ¥ 2008 rogze ¥ “cosibHBIX” aKIbISIX IT0 ObLIBIX Y/3e/bHiKaY (KaHel]
2000-x - nayatak 2010-x razoy). [la npbikaajy, XxapaKT3pHa icHaBaHHe He-
KaTOPBIX TBOPAY Y TAIKCTaBal i nepdpopmaHc-popmax. Capoa Takix TBopay —
“[Tasama kaxaHHs..." (Bepul H0. JleHckara, cyMecHbI neppopMaHC “sHa-TPbI-
éHayckara” nepbisagy), “@isika i ximis” (ma3Heiwb! Bepin i mepdopmaHc
A. llloctaka, nayaTtak 2010-x ragoy).

“‘IHa-TpbI-éHay1bl", GK i cTapaliubia “OyMb6amuiTayubl”’, iMKHyIica Aa
yBsA3eHHS TBopuacli ¥ nabbiToBae HITO/3€éHHae XbIlLeE. H0pack JleHcki
naJjyac HaBy4YaHHSl Ha cHelblsJbHacLi “AakyMeHTasHaycTBa” ¥ JliLai npbl
BHTY? nagnicBay KaHTPOJIbHBIS Mpalbl-¥30pbl JaKyMeHTay Mpo3Billyami
yasbloy “AHa-Tpbl-éH” i aryabHbIx cs16poy (2005).

Bisyanizanpisa JiTapatypbl “AHa-Tpbl-€Hayuay” mnpasyiassacsa Y apT-
ab'ektax. JlitapaTypHblsa apT-ab'ekThl “fHa-TpbI-€H” cTasicsa YHiKaJAbHBIMI
npasiBaMi 6esiapyckail KyJbTYpHilKall IpacTopbl Taro 4yacy. AJHbIM 3 iX cTay
abexkt “BXK”, HecaHKIbIsiHaBaHa I[pajidMaHCTpaBaHbl y HalbliHA/IbHBIM
MacTtaikimMm Mmysei. “BXK” - abpaBisaTypa “Besnapycki »KbiBamic”: A3Be JiiTaphl,
Bblpa3aHblsd 3 MeTaJly i Iapa/IoOHy, 3aKaHCepBaBaHbIsA ¥ TPOXJIITPOBBIM CJIOIKY.
dabyna axubli: HaBy4blLLA ‘Bblpow4saysb 63 y oHdacxosiwyax” (ocTak,
2012). HamicanHe ynacHara iMsi § po3HbIX BapbIsiHTax BBICTyNasja ¥ mep-
dopmance A. llloctaka “My name is”, nakasanbIM Ha ¢ectbiBajii “HaBinki” ¥

2 BeslapycKiM HalbIsiHAaJIbHBIM TAXHIYHBIM YHiBepciT3IE.
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2009 roggze (1. pota y apTeikyse: [laniayckas, 2012). [lagyac nepdopmMaHcy
ayTap micay cBaé iMs § TpaHc/aiTapalbli 60/blI SIK Ha A3€eCcsIli MOBaX, Y ThIM
JIiKy Ha apabckal, iyprlile, apci, kiTaiickail. TakcT-akipis “3iMa” 661y maka-
3aHbl A. lllocTakam najiuac HeKabKix iMipasay y kHirapHi Jlorsinay” i my3ei
ima Anki Kynaner § Mincky (2009). CioBa “3iMa” 6b1/10 HabpaHae PO3HBIMI
KeI/IsIMi | pa3/jpyKaBaHae Ha Namnepsbl: aJi a[HOM JliTapbl “3” Ha L13JIyI0 CTapOH-
Ky A4 na keruia 1 pt. font, y sikiM JiTapbl HabJiXKastics /la Kpomak.

“SIHa-TpbI-éH” pa3BiBae mavaTyw “GymbamJiTaynami’ Tamy aacyTHacii
MacTtaka i MacrtanrBa (“Besibl, YopHBI i Mpa3pbICThl apKylIbl Mamnepbl”
A. Typosgiua). TpaHncdapmalpisa rykay y “aficyTHbI” TIKCT Obljia 3pobJie-
Has nag4yac nepdopmancy A. llloctaka “Vox populi” (dectriBasb “HaBiHki”,
2008 ropn): “A pabarw mexaHiuHylo pabomy, “KaHcnekmyrouvl” Ha Kamn'’-
romapHail kaasismypsl po3Hbisa Xeaal padviénpeimava. Ha po3Hbix xe8ansx
nadaadxcearocs nad Xxymkacys Mo8bl, nad caHc (yi 6siccaHcasacyb) 651CKOH-
yblx makcmay” (Aua-tpoi-éx, 2010: 39-40).

Li>xbiBbl “SIHA-TpbI-EH” céHHA? Sk i Yce mbIHI, “SIHA-TpbI-éH” MeY navaTak,
aKThIYHYIO a3y A3elHactyi, Ob1y Maf06HbI 1a BEKTapa, sKi Mae CBOU 3bIX0/-
HBI IYHKT | Npausareaena ¥ cBaix yn/blBax HaBaT Nac/s JIK/JapaBaHHs ca-
MapacnaZy. HesgapMma nayHas “sgHa-Tpbl-éHaycKasi” 3CT3ThIKa Npasysenna
Y ma3HeHUIIbIX TBOPaX ObLIBIX “sSHA-TPbI-EHayLay”. “BekTapHacup” “fAHa-TphI-
6H” Obl1a makaszaHas ¥ kHirapHi “Tanisgdbl” nagdac iMnpassl “SAHa-TpbI-EH:
9,5”, npbicBevaHait 9,5-roaaswo cynosiki (15 sinens 2014 roga). A. lllocrak
nakasay nepdopmanc “Infinity/bsickoHuacup”, A3e micay Jiik T Ha raHKy ma-
MsILIKaHHSA KHirapHi.* Bblio HanicaHa cozparo Ha achasnble Kais 20 nepuibix
JIiy6ay Jiky T ipalpliHa/bHAra i TpaHCLPH/A3HTHara. TBopyaclb KoxxHara 3
MaJIaJiblX ayTapay “BblpacTae” 3 N3yHara aTaysHHsl, 3 M3YHBIX CYNOJIaK, ajle
3aKJ/1aZ;3eHbl iMIyJIbC NpalArpaena 6scKoHLa.

Ha fafgz3eHbl MOMaHT HEKATOPbIs Yasblibl 6bL10Ta “AHA-TpbI-€H” MpaLAar-
Balolb 3aiiMariiia My3sbikail (B. ParaBas), nitapatypa# (A. lllocTak), Bisyasib-
HbIMi MacTanTBaMi - nepaBaxkHa nepdopmaHcam (B. Parasas, 0. JleHcki,
10. 3a6s011kas, A. llocTtak). Ane “gHa-Tpbl-€Haylbl” He 3aliMarollia IsIep
KaJIeKTblyHal TBOPYaCLIO.
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