
 
Сɟɤɰɵɹ 16:  Сɭɱɚɫɧɚɹ ɛɟɥɚɪɭɫɤɚɹ ɤɭɥɶɬɭɪɚ 

Section 16: Contemporary Belarusian Culture 

 

Пɚɧɷɥɶ 16.1: Сɭɱɚɫɧɚɟ ɦɚɫɬɚɰɬɜɚ ў ɩɭɛɥіɱɧɚɣ ɩɪɚɫɬɨɪɵ Ȼɟɥɚɪɭɫі  
Panel 16.1: Contemporary Art in the Public Space of Belarus 

 

ɉɹɬɧіɰɚ, 15 ɜɟɪɚɫɧɹ 

Friday, September 15th 

15.00 – 16.30 17.00 – 19.00  

Пɚɧɷɥɶ  16.1.1  

Panel 16.1.1 
 

Пɚɧɷɥɶ 16.1.2  

Panel 16.1.2 
 

 

  

Пɚɧɷɥɶ 16.1.1 

Сɭɱɚɫɧɚɟ ɦɚɫɬɚɰɬɜɚ ў ɩɭɛɥіɱɧɚɣ ɩɪɚɫɬɨɪɵ Ȼɟɥɚɪɭɫі: ɧɚɹўɧɵ ɫɬɚɧ і ɩɟɪɫɩɟɤɬɵɜɵ 

Пɹɬɧіɰɚ, 15 ɜɟɪɚɫɧɹ 15.00-16.30 

Ɇɚɞɷɪɚɬɚɪ:   Іɜɚɧ Ⱥɪɰіɦɨɜіɱ 

Panel 16.1.1 

Contemporary Art in the Public space of Belarus: Current  Situation and Perspectives  

September 15th, 15.00 – 16.30 

Moderator:   Ivan  Artsimovich 

ɋɜɹɬɥɚɧɚ ɋɥɚɭɤ  

Svetlana  Slauk 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤі ɧɚɰɵɹɧɚɥɶɧɵ 
ɬɷɯɧіɱɧɵ ўɧіɜɟɪɫіɬɷɬ,  
ɦɚɝіɫɬɪ 

Belarusian National 

Technical University, MA 

in Architecture 

ɀɵɜɚɩіɫ ў ɚɪɯіɬɷɤɬɭɪɧɚɣ 
ɩɪɚɫɬɨɪɵ ɫɭɱɚɫɧɚɝɚ ɝɨɪɚɞɚ (ɞɡɟ, 
ɲɬɨ, ɞɥɹ ɤɚɝɨ) 

Painting in the Architectural Space 

of the Modern City (Where, What, 

for Whom) 

 

Жɢɜɨɩɢɫɶ ɜ ɚɪɯɢɬɟɤɬɭɪɧɨɦ 
ɩɪɨ-ɫɬɪɚɧɫɬɜɟ ɫɨɜɪɟɦɟɧɧɨɝɨ 
ɝɨɪɨɞɚ (ɝɞɟ, ɱɬɨ, ɞɥɹ ɤɨɝɨ) 

Ɇіɤɚɥɚɣ ɉɚɝɪɚɧɨўɫɤі 

Mikalai Pahranouski 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ɇɟɦɚɪɵɹɥɶɧɵ ɦɭɡɟɣ-

ɦɚɣɫɬɷɪɧɹ Ɂ.І. Ⱥɡɝɭɪɚ,  
ɤɚɧɞɵɞɚɬ 
ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ 

The Museum "Zair Azgur 

Memorial Studio", PhD in 

Art History 

Ⱥɧɫɚɦɛɥі / ɚɧɬɵɚɧɫɚɦɛɥі: ɪɨɥɹ 
ɫɤɭɥɶɩɬɭɪɵ ў ɮɚɪɦіɪɚɜɚɧɧі 
ɦɚɫɬɚɰɤɚɝɚ ɜɨɛɪɚɡɚ ɝɚɪɚɞɫɤɨɝɚ 
ɚɫɹɪɨɞɞɡɹ  

Ensamble / Antiensamble: the Role 

of Sculpture in Forming Artistic 

Character of Urban Environment 

Ⱥɧɫɚɦɛɥɢ/ɚɧɬɢɚɧɫɚɦɛɥɢ: ɪɨɥɶ 
ɫɤɭɥɶɩɬɭɪɵ ɜ ɮɨɪɦɢɪɨɜɚɧɢɢ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ 
ɝɨɪɨɞɫɤɨɣ ɫɪɟɞɵ 

ɋɹɪɝɟɣ  Ⱥɝɚɧɚў 

Sergei  Oganov 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ɇɟɦɚɪɵɹɥɶɧɵ ɦɭɡɟɣ-

ɦɚɣɫɬɷɪɧɹ Ɂ.І. Ⱥɡɝɭɪɚ, 
ɛɚɤɚɥɚўɪ 

The Museum "Zair Azgur 

Memorial Studio", BA in 

Fine Arts 

ɉɚɜɟɥ ȼɚɣɧіɰɤі 
 

Ȼɟɥɚɪɭɫɶ 

 

Ȼɟɥɚɪɭɫɤі ɧɚɰɵɹɧɚɥɶɧɵ 
ɬɷɯɧіɱɧɵ ўɧіɜɟɪɫіɬɷɬ,  

ɇɟ-ɚɮіɰɵɣɧɚɹ ɝɚɪɚɞɫɤɚɹ 
ɫɤɭɥɶɩɬɭɪɚ Ȼɟɥɚɪɭɫі ɩɟɪɲɵɯ 



 

  

Pavel Voinitski  

Belarus 

ɤɚɧɞɵɞɚɬ 
ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ  

Belarusian National 

Technical University, PhD 

in Art Theory 

ɞɡɟɫɹɰіɝɨɞɞɡɹў ɏɏІ ɫɬ. 

Unofficial Belarusian Urban 

Sculpture in the First Decade of 

XXI Century 

Іɜɚɧ Ⱥɪɰіɦɨɜіɱ 

 

Ivan  Artsimovich 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 
ɚɤɚɞɷɦіɹ ɦɚɫɬɚɰɬɜɚў,  
ɦɚɝіɫɬɪ, ɚɫɩіɪɚɧɬ  

Belarusian State Academy 

of Arts, MA in Art Theory, 

PhD student 

Ʌɚɧɞɲɚɮɬɧɚ-ɩɚɪɤɚɜɚɹ 
ɫɤɭɥɶɩɬɭɪɚ ɹɤ “ɷɫɬɷɬɵɱɧɚɹ 
ɦɚɞɷɥɶ” ɜɚ ўɫɩɪɵɦɚɧɧі ɫɭɱɚɫɧɚɝɚ 
ɛɟɥɚɪɭɫɤɚɝɚ ɝɪɚɦɚɞɫɬɜɚ 

 

Landscape and Park Sculpture as 

an “Aesthetic Model” in the 

Perception Of Contemporary 

Belarusian Society 

 

Ʌɚɧɞɲɚɮɬɧɨ-ɩɚɪɤɨɜɚɹ 
ɫɤɭɥɶɩɬɭɪɚ ɤɚɤ “ɷɫɬɟɬɢɱɟɫɤɚɹ 
ɦɨɞɟɥɶ” ɜ ɜɨɫɩɪɢɹɬɢɢ 
ɫɨɜɪɟɦɟɧɧɨɝɨ ɛɟɥɨɪɭɫɫɤɨɝɨ 
ɨɛɳɟɫɬɜɚ 

Ƚɚɧɧɚ Шɵɦіɥɟɜіɱ 

Hanna Shymelevich 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 
ɚɤɚɞɷɦіɹ ɦɚɫɬɚɰɬɜɚў,  
ɤɚɧɞɵɞɚɬ 
ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ  

Belarusian State Academy 

of Arts, PhD in Art History 

"Ɇɚɣɫɤіɹ ɫɰɹɝі ɥɭɧɚɸɰɶ": 
ɫɜɹɬɨɱɧɵ ɞɷɤɨɪ ɝɚɪɚɞɫɤɨɣ 
ɩɪɚɫɬɨɪɵ Ɇіɧɫɤɚ ɹɤ 
ɬɷɤɫɬɵɥɶɧɵ ɷɧɜɚɣɪɚɧɦɟɧɬ 

"May Flags are in the Air": Festive 

Decor of Minsk Urban Space as a 

Textile Environmental Art 

Ⱥɥɹɤɫɚɧɞɪ Шɵɩіɥɚў 

 

Aliaksandr  Shypilau 

Ȼɟɥɚɪɭɫɶ 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 

ɚɤɚɞɷɦіɹ ɦɚɫɬɚɰɬɜɚў,  
ɦɚɝіɫɬɪ, ɚɫɩіɪɚɧɬ   

Belarusian State Academy 

of Arts,  MA in 

Architecture, PhD student 

Ɏɚɪɦіɪɚɜɚɧɧɟ ɧɨɜɚɝɚ ɜɨɛɪɚɡɭ 
ɝɚɪɚɞɫɤɨɝɚ ɚɫɹɪɨɞɞɡɹ ɧɚ 
ɩɪɵɤɥɚɞɡɟ ɷɤɫɬɷɪɶɟɪɧɵɯ 
ɜɵɫɬɚɜɚɤ ɭ Ɇіɧɫɤɭ 

Formation of a New Image of the 

Urban Environment Based on 

Minsk Exterior Exhibitions Case 

 

Ɏɨɪɦɢɪɨɜɚɧɢɟ ɧɨɜɨɝɨ ɨɛɪɚɡɚ 
ɝɨɪɨɞɫɤɨɣ ɫɪɟɞɵ ɧɚ ɩɪɢɦɟɪɟ 
ɷɤɫɬɟɪɶɟɪɧɵɯ ɜɵɫɬɚɜɨɤ ɜ 
Ɇɢɧɫɤɟ 



 

Пɚɧɷɥɶ 16.1.2 

Сɭɱɚɫɧɚɟ ɦɚɫɬɚɰɬɜɚ ў ɩɭɛɥіɱɧɚɣ ɩɪɚɫɬɨɪɵ Ȼɟɥɚɪɭɫі: ɩɪɚɛɥɟɦɵ і ɜɵɤɥіɤі 
Пɹɬɧіɰɚ, 15 ɜɟɪɚɫɧɹ 17.00-19.00 

Ɇɚɞɷɪɚɬɚɪ:  Пɚɜɟɥ ȼɚɣɧɢɰɤі 
Panel 16.1.2 

Contemporary Art in the Public Space of Belarus: Problems and Challenges 

September 15th, 17.00 – 19.00 

Moderator:  Pavel Voinitski 

Ⱦɡɦіɬɪɵɣ Ɇіɯɟɟў 

Dzmitry Mikheyeu 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ɇɟɦɚɪɵɹɥɶɧɵ ɦɭɡɟɣ-

ɦɚɣɫɬɷɪɧɹ Ɂ.І. Ⱥɡɝɭɪɚ, 
ɦɚɝіɫɬɪ 

Museum "Zair Azgur 

Memorial Studio", MA in 

History 

Ʌіɱɛɚɜɚɟ ɦɚɫɬɚɰɬɜɚ ў ɝɚɪɚɞɫɤіɦ 
ɚɫɹɪɨɞɞɡі.  “Belarusian dream” 

ɐɢɮɪɨɜɨɟ ɢɫɤɭɫɫɬɜɨ ɜ 
ɝɨɪɨɞɫɤɨɣ ɫɪɟɞɟ. “Belarusian 

dream” 

Digital art in urban environment.   

“Belarusian dream” 

Іɥɶɥɹ ɋɶɜіɪɵɧ 

Ilya Sviryn 

Ȼɟɥɚɪɭɫɶ 

 

Belarus 

Ƚɚɡɷɬɚ "Ʉɭɥɶɬɭɪɚ", 
ɦɚɝіɫɬɪ 

“Kultura” Weekly, MA in 

Theory of Literature 

Ɇɚɫɬɚɰɬɜɚ ɹɤ ɫɭɛɫɬɵɬɭɬ 
ɩɚɥіɬɵɤі: ɱɚɦɭ ɝɷɬɚ ɧɟ ɩɪɚɰɭɟ? 

Art as a Substitute of Politics: Why 

Doesn`t It Work? 

Ⱥɤɫɚɧɚ Ȼɚɝɞɚɧɚɜɚ 

Aksana  Bahdanava 

Ȼɟɥɚɪɭɫɶ 

 

Belarus 

Ɇɟɦɚɪɵɹɥɶɧɵ ɦɭɡɟɣ-

ɦɚɣɫɬɷɪɧɹ Ɂ.І. Ⱥɡɝɭɪɚ, 
ɞɚɤɬɚɪɚɧɬ 

Museum "Zair Azgur 

Memorial Studio", PhD 

student of National 

Academy of Sciences of 

Belarus 

Ⱥɪɬ-ɚɛ'ɟɤɬ ɹɤ ɮɨɪɦɚ ɩɭɛɥіɱɧɚɝɚ 
ɡɜɚɪɨɬɭ  

Ⱥɪɬ-ɨɛɴɟɤɬ ɤɚɤ ɮɨɪɦɚ 
ɩɭɛɥɢɱɧɨɝɨ ɨɛɪɚɳɟɧɢɹ 

Art Object as a Form of Public 

Address 

ȼіɬɚɥɶ Шɱɭɰɤі 
 

Vitali Shchutski 

Ɏɪɚɧɰɵɹ 

 

France 

ɍɧiɜɟɪɫiɬɷɬ ɉɚɪɵɠ 8, 

ɞɚɤɬɚɪɚɧɬ 

University Paris 8, PhD 

student 

Ƚɚɥɹɪɷі Ɇіɧɫɤɚ: ɛіɡɧɟɫ ɛɟɡ ɪɵɧɤɭ 

 

Ƚɚɥɟɪɟɢ Ɇɢɧɫɤɚ: ɛɢɡɧɟɫ ɛɟɡ 
ɪɵɧɤɚ  

 

Art Galleries in Minsk: Business 

Without a Market 

Ƚɚɧɧɚ ɋіɧіɥɚɜɚ 

 

Hanna  Sinilava 

Ȼɟɥɚɪɭɫɶ 

 

Belarus 

Ɇɟɦɚɪɵɹɥɶɧɵ ɦɭɡɟɣ-

ɦɚɣɫɬɷɪɧɹ Ɂ.І. Ⱥɡɝɭɪɚ, 

ɦɚɝіɫɬɪ 

Museum "Zair Azgur 

Memorial Studio", ", MA in 

Historical and Cultural 

Heritage Protection and 

Tourism 

Ȼɟɥɚɪɭɫɤі ɰɟɧɬɪ ɫɤɭɥɶɩɬɭɪɵ: 
ɭɬɨɩіɹ і ɚɧɰі-ўɬɨɩіɹ 

Ȼɟɥɨɪɭɫɫɤɢɣ  ɰɟɧɬɪ 
ɫɤɭɥɶɩɬɭɪɵ: ɭɬɨɩɢɹ ɢ 
ɚɧɬɢɭɬɨɩɢɹ 

Belarusian Sculpture Center: 

Utopia and Anti-utopia 

ȼɨɥɶɝɚ Ɋɵɛɱɵɧɫɤɚɹ 

Olga Rybchinskaya 

Ȼɟɥɚɪɭɫɶ 

 

Belarus 

Цɷɧɬɪ ɞɚɫɥɟɞɜɚɧɧɹ 
ɫɭɱɚɫɧɚɝɚ ɦɚɫɬɚɰɬɜɵ ɩɪɵ 
ȿўɪɚɩɟɣɫɤіɦ 
Ƚɭɦɚɧіɬɚɪɧɵɦ 
ɍɧіɜɟɪɫіɬɷɰɟ, ɛɚɤɚɥɚўɪ 

Contemporary Art Study 

Center at European 

Ɇɚɧіɮɟɫɬɚɰɵɹ ɩɫɟўɞɚ-

ɤɚɪɧɚɜɚɥɶɧɚɣ ɤɭɥɶɬɭɪɵ: 
ɫɬɪɚɬɷɝіі ɩɪɵɫɭɬɧɚɫɰі ў ɝɨɪɚɞɡɟ 

Manifestation of Pseudo-

Carnival Culture: the Presence 

Strategies in the City 



 

 

 

Humanities University, BA 

in Art History 

əўɝɟɧ Шɱɚɪɛɚɱ 

Yauhen  Shcharbach 

Ȼɟɥɚɪɭɫɶ 

 

Belarus 

Ɍɚɜɚɪɵɫɬɜɚ ɚɛɦɟɠɚɜɚɧɚɣ 
ɚɞɤɚɡɧɚɫɰі “Ⱦɵɹɥɨɝ 
ɩɥɸɫ”,  ɦɚɝіɫɬɪ 

 Limited Liability Company 

“Dialoh Plys”, MA in 

Architecture 

ɇɨɜɵɹ ɦɚɫɬɚɰɤіɹ ɫɪɨɞɤі 
ɮɚɪɦіɪɚɜɚɧɧɹ ɚɞɤɪɵɬɵɯ 
ɝɚɪɚɞɫɤіɯ ɩɪɚɫɬɨɪɚў ɭ ɩɪɚɟɤɰɟ 
“Ɏɚɧɬɚɧ ɬɵɫɹɱɚɝɨɞɞɡɹ ɝɨɪɚɞɚ 
Ȼɪɷɫɬɚ” 

ɇɨɜɵɟ ɯɭɞɨɠɟɫɬɜɟɧɧɵɟ 
ɫɪɟɞɫɬɜɚ ɮɨɪɦɢɪɨɜɚɧɢɹ 
ɨɬɤɪɵɬɵɯ ɝɨɪɨɞɫɤɢɯ 
ɩɪɨɫɬɪɚɧɫɬɜ ɜ ɩɪɨɟɤɬɟ 
“Ɏɨɧɬɚɧ ɬɵɫɹɱɟɥɟɬɢɹ ɝɨɪɨɞɚ 
Ȼɪɟɫɬɚ” 

New Art Tools of Forming Urban 

Open Space in the Project “Brest 

Millennium Fountain” 

Ƚɚɧɧɚ Ȼɚɛіɱ 

 

Anna  Babich 

Ȼɟɥɚɪɭɫɶ 

 

Belarus 

Ɇɟɦɚɪɵɹɥɶɧɵ ɦɭɡɟɣ-

ɦɚɣɫɬɷɪɧɹ Ɂ.І. Ⱥɡɝɭɪɚ, 
ɦɚɝіɫɬɪ 

 

Museum "Zair Azgur 

Memorial Studio", MA in  
in Architecture 

ɉɪɷɩɚɪɚɜɚɧɧɟ іɧɤɥɸɡіі. 
ɉɪɚɟɤɬɧɵ ɜɨɩɵɬ. 

Пɪɟɩɚɪɢɪɨɜɚɧɢɟ ɢɧɤɥɸɡɢɢ. 
Пɪɨɟɤɬɧɵɣ ɨɩɵɬ. 

The Dissection of Inclusion. An 

Art Projeɫt Experience. 


