
 
Сɟɤɰɵɹ 16: Сɭɱɚɫɧɚɹ ɛɟɥɚɪɭɫɤɚɹ ɤɭɥɶɬɭɪɚ 

Section 16. Contemporary Belarusian culture 

 

Пɚɧɷɥɶ 16.5: Сɭɱɚɫɧɚɟ ɛɟɥɚɪɭɫɤɚɟ ɦɭɡɵɤɚɡɧɚўɫɬɜɚ 

Panel 16.5: Contemporary Belarusian musicology 

 

ɇɹɞɡɟɥɹ, 17 ɜɟɪɚɫɧɹ 

Sunday, September 17th 

9.00 – 12.00  

Пɚɧɷɥɶ 16.5  

Panel 16.5 

 

 

Пɚɧɷɥɶ 16.5  

Сɭɱɚɫɧɚɟ ɛɟɥɚɪɭɫɤɚɟ ɦɭɡɵɤɚɡɧɚўɫɬɜɚ 

ɇɹɞɡɟɥɹ, 17 ɜɟɪɚɫɧɹ 9.00-12.00 

Ɇɚɞɷɪɚɬɚɪ:  Ƚɚɧɧɚ Кɨɦіɧɱ 

Panel 16.5 

Contemporary Belarusian musicology 

September 17th, 9.00 – 12.00 

Moderator: Hanna Kominch 

Ʌɸɛɨў  Шɩɚɤɨўɫɤɚɹ 

 

Liubou  

Shpakouskaya 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 
ɚɤɚɞɷɦіɹ ɦɭɡɵɤі, 
ɚɫɩіɪɚɧɬ,  ɦɚɝіɫɬɪ 
ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ 

 

Belarusian State 

Academy of Music, 

MȺ in musicology 

Пɟɫɧɚɩɟɧɧі Пɹɰіɞɡɟɫɹɬɧіɰɵ 
ў ɛɟɥɚɪɭɫɤіɯ Іɪɦɚɥɚɝіёɧɚɯ 
ɤɚɧɰɚ XVI – XVII ɫɬɚɝɨɞɞɡɹ 

 

Songs of the Holy Pentecost in 

the Belarusian Irmologions 

(dated late XVI – XVII century.) 

Ƚɚɧɧɚ  Ʉɨɦіɧɱ 

 

Hanna  Kominch  

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 
ɚɤɚɞɷɦіɹ ɦɭɡɵɤі, 
ɚɫɩіɪɚɧɬ 

Belarusian State 

Academy of Music,  

post-graduate student 

“ȼіɥɟɧɫɤɚɹ ɬɚɛɭɥɚɬɭɪɚ” – ɧɚ 
ɫɤɪɵɠɚɜɚɧɧі ɞɡɜɸɯ ɤɭɥɶɬɭɪ 
(ɡ ɝіɫɬɨɪɵі ɛɟɥɚɪɭɫɤɚ-

іɬɚɥɶɹɧɫɤіɯ ɦɭɡɵɱɧɵɯ 
ɫɭɜɹɡɹў) 
 

Vilno Tablature - at the 

intersection of two cultures 

(from history of the Belarusian-

Italian musical communications) 

Іɧɷɫɚ  Ⱦɜɭɠɵɥɶɧɚɹ 

 

Inesa  Dvuzhylnaya 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ƚɪɨɞɡɟɧɫɤі ɦɭɡɵɱɧɵ 
ɤɚɥɟɞɠ,ɤɚɧɞɵɞɚɬ 
ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ 

 

Music ɋollege in 
Grodno, 

PhD in Musicology 

 

ɇɚ ɫɤɪɵɠɚɜɚɧɧі ɥёɫɚў: 
ɤɚɦɩɚɡіɬɚɪɫɤɚɹ ɬɜɨɪɱɚɫɰɶ 
Ɇ. ȼɚɣɧɛɟɪɝɚ, Ʌ. Ⱥɛɟɥіёɜіɱɚ, 
Э. Ɍɵɪɦɚɧɞ, Ƚ. ȼɚɝɧɟɪɚ ў 
ɦɭɡɵɤɚɡɧɚўɱɵɯ ɞɚɫɥɟɞɚɜɚɧɧɹɯ 
ɚўɬɚɪɚ  

 

At the crossroads of fate: the 



 

composer's work of M. 

Weinberg, L. Abeliovich, E. 

Tyrmand, G. Wagner in music 

studies of the author 

 

ɇɚ ɩɟɪɟɤɪɟɫɬɤɟ ɫɭɞɟɛ: 
ɤɨɦɩɨɡɢɬɨɪɫɤɨɟ ɬɜɨɪɱɟɫɬɜɨ 
Ɇ. ȼɚɣɧɛɟɪɝɚ, Ʌ. Ⱥɛɟɥɢɨɜɢɱɚ, 
Э. Ɍɵɪɦɚɧɞ, Ƚ. ȼɚɝɧɟɪɚ ɜ 
ɦɭɡɵɤɨɜɟɞɱɟɫɤɢɯ 
ɢɫɫɥɟɞɨɜɚɧɢɹɯ ɚɜɬɨɪɚ 

əўɝɟɧ  Ʉɚɪɩіɟɜіɱ 

 

Yauhen  Karpiyevich 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 
ɚɤɚɞɷɦіɹ ɦɭɡɵɤі, 
ɚɫɩіɪɚɧɬ,  ɦɚɝіɫɬɪ 
ɦɚɫɬɚɰɬɜɚў 

Belarusian State 

Academy of Music, MȺ 

Ȼɟɥɚɪɭɫɤɚɹ ɦɭɡɵɱɧɚɹ 
ɤɭɥɶɬɭɪɚ XX ɫɬɚɝɨɞɞɡɹ ў 
ɝіɫɬɚɪɵɱɧɵɦ ɪɚɡɜіɰɰі 
(ɩɪɚɛɥɟɦɵ ɩɟɪɵɹɞɵɡɚɰɵі) 
 

Belarusian Musical Culture Of 

The XX Century In The 

Historical Evolution (problems 

of periodization) 

Ɍɚɰɰɹɧɚ  Ⱦɡɹɝɟɥɶ 

 

Tatsiana  Dziahel 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɪɷɫɰɤі ɞɡɹɪɠɚўɧɵ 
ɦɭɡɵɱɧɵ ɤɚɥɟɞɠ іɦɹ 
Ɋ.Шɵɪɦɵ,  ɤɚɧɞɵɞɚɬ 
ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ 

Brest State Musical 

College n.a.R.Shirma,  

PhD in Art criticism 

Ȼɟɥɚɪɭɫɤі ɤɚɧɰɷɪɬ ɞɥɹ 
ɚɪɤɟɫɬɪɚ і ɹɝɨ ɦɟɫɰɚ ў 
ɟўɪɚɩɟɣɫɤɚɣ ɦɭɡɵɱɧɚɣ 
ɩɪɚɫɬɨɪɵ ХХ - ɩɚɱɚɬɤɭ ХХІ 
ɫɬɚɝɨɞɞɡɹ 

 

Belarusian concert for the 

orchestra and its position in the 

European musical space of the 

20th - early 21st century 

Ɍɚɰɰɹɧɚ  Ɍɪɚɮiɦɱɭɤ 

 

Tatsiana  Trafimchuk 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 
ɚɤɚɞɷɦіɹ ɦɚɫɬɚɰɬɜɚў,  
ɤɚɧɞɵɞɚɬ 
ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ 

Belarusian State 

Academy of Arts, PhD of 

Philosophy 

Ƚіɫɬɚɪɵɱɧɚɹ ɬɷɦɚ ў 
ɬɜɨɪɱɚɫɰі ɛɟɥɚɪɭɫɤіɯ i 
ɩɨɥɶɫɤiɯ ɤɚɦɩɚɡіɬɚɪɚў 
ɚɩɨɲɧɹɣ ɬɪɷɰі ХХ - ɩɚɱ. 
ХХI ɫɬ. 
 

The historical theme in the 

creation of Belarusian and Pilish 

composers of the last third of 

ХХ - ХХI c. 


