
 
Сɟɤɰɵɹ 16: Сɭɱɚɫɧɚɹ ɛɟɥɚɪɭɫɤɚɹ ɤɭɥɶɬɭɪɚ 

Section 16. Contemporary Belarusian Culture 

 

Пɚɧɷɥɶ 16.5: Сɭɱɚɫɧɚɟ ɛɟɥɚɪɭɫɤɚɟ ɦɭɡɵɤɚɡɧɚўɫɬɜɚ 

Panel 16.5: Contemporary Belarusian Musicology 
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Пɚɧɷɥɶ 16.5  

Сɭɱɚɫɧɚɟ ɛɟɥɚɪɭɫɤɚɟ ɦɭɡɵɤɚɡɧɚўɫɬɜɚ 

ɇɹɞɡɟɥɹ, 17 ɜɟɪɚɫɧɹ 9.00 – 12.00 

Ɇɚɞɷɪɚɬɚɪ:  Ƚɚɧɧɚ Кɨɦіɧɱ 

Panel 16.5 

Contemporary Belarusian Musicology 

Sunday, September 17th, 9.00 – 12.00 

Moderator: Hanna Kominch 

Ʌɸɛɨў  Шɩɚɤɨўɫɤɚɹ 

 

Liubou  

Shpakouskaya 

(Liuboŭ Špakoŭskaja) 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 
ɚɤɚɞɷɦіɹ ɦɭɡɵɤі, 
ɚɫɩіɪɚɧɬ,  ɦɚɝіɫɬɪ 
ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ 

 

Belarusian State 

Academy of Music, 

MȺ in Musicology 

Пɟɫɧɚɩɟɧɧі Пɹɰіɞɡɹɫɹɬɧіɰɵ 
ў ɛɟɥɚɪɭɫɤіɯ Іɪɦɚɥɚɝіёɧɚɯ 
ɤɚɧɰɚ XVI–XVII ɫɬɚɝɨɞɞɡɹ 

 

Songs of the Holy Pentecost in 

the Belarusian Irmologions 

(Dated Late 16th–17th 

Centuries) 

Ƚɚɧɧɚ  Ʉɨɦіɧɱ 

 

Hanna  Kominch  

(Hanna Kominč) 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 
ɚɤɚɞɷɦіɹ ɦɭɡɵɤі, 
ɚɫɩіɪɚɧɬ 

Belarusian State 

Academy of Music,  

post-graduate student 

“ȼіɥɟɧɫɤɚɹ ɬɚɛɭɥɚɬɭɪɚ” – ɧɚ 
ɫɤɪɵɠɚɜɚɧɧі ɞɡɜɸɯ ɤɭɥɶɬɭɪ 
(ɡ ɝіɫɬɨɪɵі ɛɟɥɚɪɭɫɤɚ-

іɬɚɥɶɹɧɫɤіɯ ɦɭɡɵɱɧɵɯ 
ɫɭɜɹɡɹў) 
 

Vilno Tablature: At the 

Crossroads of Two Cultures 

(from the History of the 

Belarusian-Italian Musical 

Communications) 

Іɧɷɫɚ  Ⱦɜɭɠɵɥɶɧɚɹ 

 

Inesa  Dvuzhylnaya 

(Inesa Dvužyĺnaja) 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ƚɪɨɞɡɟɧɫɤі ɦɭɡɵɱɧɵ 
ɤɚɥɟɞɠ, ɤɚɧɞɵɞɚɬ 
ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ 

 

Music ɋollege in 
Hrodna, 

PhD in Musicology 

ɇɚ ɫɤɪɵɠɚɜɚɧɧі ɥёɫɚў: 
ɤɚɦɩɚɡіɬɚɪɫɤɚɹ ɬɜɨɪɱɚɫɰɶ 
Ɇ. ȼɚɣɧɛɟɪɝɚ, Ʌ. Ⱥɛɟɥіёɜіɱɚ, 
Э. Ɍɵɪɦɚɧɞ, Ƚ. ȼɚɝɧɟɪɚ ў 
ɦɭɡɵɤɚɡɧɚўɱɵɯ ɞɚɫɥɟɞɚɜɚɧɧɹɯ 
ɚўɬɚɪɚ  

 



 

 At the Crossroads of Fate: The 

Composer’s Work of M. 

Weinberg, L. Abeliovich, E. 

Tyrmand, G. Wagner in the 

Music Studies of the Author 

 

ɇɚ ɩɟɪɟɤɪɟɫɬɤɟ ɫɭɞɟɛ: 
ɤɨɦɩɨɡɢɬɨɪɫɤɨɟ ɬɜɨɪɱɟɫɬɜɨ 
Ɇ. ȼɚɣɧɛɟɪɝɚ, Ʌ. Ⱥɛɟɥɢɨɜɢɱɚ, 
Э. Ɍɵɪɦɚɧɞ, Ƚ. ȼɚɝɧɟɪɚ ɜ 
ɦɭɡɵɤɨɜɟɞɱɟɫɤɢɯ 
ɢɫɫɥɟɞɨɜɚɧɢɹɯ ɚɜɬɨɪɚ 

əўɝɟɧ  Ʉɚɪɩіɟɜіɱ 

 

Yauhen  Karpiyevich 

(Jaŭhien Karpijevič) 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 
ɚɤɚɞɷɦіɹ ɦɭɡɵɤі, 
ɚɫɩіɪɚɧɬ,  ɦɚɝіɫɬɪ 
ɦɚɫɬɚɰɬɜɚў 

Belarusian State 

Academy of Music, MȺ 

Ȼɟɥɚɪɭɫɤɚɹ ɦɭɡɵɱɧɚɹ 
ɤɭɥɶɬɭɪɚ XX ɫɬɚɝɨɞɞɡɹ ў 
ɝіɫɬɚɪɵɱɧɵɦ ɪɚɡɜіɰɰі 
(ɩɪɚɛɥɟɦɵ ɩɟɪɵɹɞɵɡɚɰɵі) 
 

Belarusian Musical Culture of 

the 20th Century in the 

Historical Evolution (Problems 

of Periodization) 

Ɍɚɰɰɹɧɚ  Ɍɪɚɮiɦɱɭɤ 

 

Tatsiana  Trafimchuk 

(Tacciana Trafimčuk) 

Ȼɟɥɚɪɭɫɶ 

 

 

Belarus 

Ȼɟɥɚɪɭɫɤɚɹ ɞɡɹɪɠɚўɧɚɹ 
ɚɤɚɞɷɦіɹ ɦɚɫɬɚɰɬɜɚў,  
ɤɚɧɞɵɞɚɬ 
ɦɚɫɬɚɰɬɜɚɡɧɚўɫɬɜɚ 

Belarusian State 

Academy of Arts, PhD in 

Philosophy 

Ƚіɫɬɚɪɵɱɧɚɹ ɬɷɦɚ ў 
ɬɜɨɪɱɚɫɰі ɛɟɥɚɪɭɫɤіɯ i 
ɩɨɥɶɫɤіɯ ɤɚɦɩɚɡіɬɚɪɚў 
ɚɩɨɲɧɹɣ ɬɪɷɰі ХХ – ɩɚɱ. 
ХХI ɫɬ. 
 

The Historical Theme in the 

Creative Work of Belarusian 

and Polish Composers of the 

Late 20th – 21st Centuries 


