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Cyuacnae 0esapyckae My3bIKa3HayCTBA
Hsnzeas, 9 kacTpblunika, 9.00-12.00

Mapmaparap: I'anna Kominu

Panel 15.2

Contemporary Belarusian Music Studies
Sunday, October 9th, 9.00-12.00

Moderator: Hanna Kominé

JIro60y Inakoyckast | benapycs | benapyckas m3sipxaynas | [lamo0HbI cynpacibekara
aKaJdMisi My3bIKi, HaINeBY — NOMHIKI
Liubou Shpakouskaya | Belarus | marictp Oejlapyckara cneyHara
MacTanTBa kanna XVI
(Liubou Spakotiskaja) Belarusian State CTaroI3s
Academy of Music, MA
in Art Studies Podobny of the Suprasi Chant —
the Monuments of Belarusian
Singing Tradition of the Late
Sixteenth Century
I'anna Kominu benapych | YcranoBa agykarisli Mys3biunae 6apoka besapyci:
"Jliacki m3spiKayHbI HEKATOPbIS NbITAHHI
Hanna Kominch Belarus | my3brunsr kanemk", ICTATHIKI i MadTHIKI
acmipaHT (CaiCKaJbHIK)
(Hanna Kominc) The Musical Baroque of
Lida State Musical Belarus: Some Questions of
College, post-graduate Esthetics and Poetics
student
Ipeina I'epacimaBa Pacis Cankr-IleuspOypreki Tpancwmicis i axanTanbis
IHCTBITYT TICTOPBII KAHTay HA TaTapCKYI0
Irina Gerasimova Russia Paciiickaii akagpmii TIMATBIKY 3 Paubl
HAaBYK, KaHJbIIAT MMacnaairaii y Pacii (anomnsist
riCTapbIYHBIX HAaBYK, Tp3ub XVII — nepias najosa
KaHbLIaT XVIII creT.)
MacTalTBa3HAayCTBa
Transmitting and Adopting the




St. Petersburg Institute of
History, Russian
Academy of Sciences,
PhD in History, PhD in
Art History

Songs on Tatar Thematic from
Rzecz Pospolita to Russia (Late
Seventeenth — Early Eighteenth
Centuries)

Banepa Kpacharip benapycs | “Pazamtors IIpeiHT”, apT- | IBaioubis Gejapyckaii
JBIP3KTap MY3bIYHAM KYPHATICTBIKI — a1
Valera Krasnahir Belarus caMBBIIATY i ainbIHHBIX
Rezolute Print, Art CMI yacoy nepadya0BbI Mpa3
(Valiera Krasnahir) Director crenbIsiJii3aBaHbIs BbIIaAHHI
90-x na naiig-craiia
BbIIAHHAY i iHTApHITY
The Evolution of Belarusian
Music Journalism: From
Samizdat and Official Media of
Perestroika Period - through the
Specialised Publications of the
1990s - to the Lifestyle
Magazines and the Internet
Ayren Kapmiepiu benapycs | benapyckas a3sp:xxayHas | ZKaHpaBbl ckiaj Gejiapyckaii
aKaJdMisi My3bIKi, KaMepHa-iHCTPyMeHTAIbHAail
Yauhen Karpiyevich | Belarus | acnipanr My3bIKi XX cTaroanss
(Jauhien Karpijevic) Belarusian State Belarusian Instrumental
Academy of Music, post- | Chamber Music Genres of the
graduate student Twentieth Century
Mapsra Hecnepasa benapyce | benapyckas a3spxkaynas | Bapbusanpli Ha basso ostinato ¥
aKaJdPMisi My3bIKI, cyyacHail Oenapyckail My3bIIbI:
Maryia Nestserava Belarus | marictp Jla TIBITAaHHS alpaJPKIHHS JKaHPY
(Maryja Niescierava) Variations in the Basso Ostinato
in the Modern Belarusian
Belarusian State Music: The Issue of the Genre
Academy of Music, MA | Revival
in Art Studies
Bapuauuu Ha basso ostinato B
COBpPEeMEeHHOI Oes1apycckoil
MYy3blIKe: K BOIIPOCY
BO3PO:KIEHHS KaHPa
Maprapsita benapyce Cranayjienne Oenapyckaii
Caxkanoyckas benapyckas n3apxaynas | npadeciiinaii my3biki (XIX —
Belarus | akagamist My3bIki nay. XX cr.)
Margaret

Sokolovskaya

(Marharyta
Sakalouskaja)

Belarusian State
Academy of Music

Formation of the Belarusian
Professional Music (Nineteenth
—-Beginning of the Twentieth
Centuries)




